WRD 110
Investigation Through Storytelling: Telling About Segregation 
Note to instructors:
This 110 will focus on inquiry by encouraging students to investigate stories and share narratives of place. I’d like to focus this course around learning and telling stories about segregation. We will not ultimately aim to make a persuasive argument about segregation, but we will instead attempt to offer some definitions or vocabulary of segregation. We will try to dig past what we think we know (or what we think other people already know) about this condition, and we’ll offer up some new ways of seeing segregation. Our aim is to be curious about different aspects of segregation--both historical and current--and to help others see one particular fact of segregation by engaging their imaginations. 
Major project: 
Students will tell an investigative story about a topic--segregation--that will help their fellow students define this term in new ways.  This project includes a 10-page investigative text, a poster suitable for showing at a poster session, and several formal presentations designed to share the story with various audiences. 
Instructor: Dr. Jenny Rice
Office Location: 1341 Patterson Office Tower
Office Hours: T/TH 9:30-11:00 and by appointment
Email: jenny.rice@uky.edu
Follow announcements on Twitter! http:/twitter.com/jennyatWRD
Semester   

Time                        
Location
Fall 2011       
12:30-1:45 T/Th         
Classroom 2 (Room 21 in Keeneland)
Overview and Goals
This semester we are fortunate to have Eddie Daniels visit our class and speak with us. Mr. Daniels was imprisoned in South Africa during the era of Apartheid. He was and is a close friend of Nelson Mandela, and he was jailed with him during a very bleak period of South African segregation. Mr. Daniels’ visit might prompt us to think hard about a few different things. First, how does someone tell a story about segregation to an audience who may be very unfamiliar with its background and its personal effects? Second, how can we find out more about segregation in our own part of the world and even in our own part of the country? We won’t be experts on South Africa, segregation, Kentucky history, racial relations in the U.S. by the time we are done with the semester. However, we will know a little bit more about some of these things. And we will learn them primarily through the skills of inquiry, curiosity, noticing, asking, digging, and thinking. These are the skills that everyone needs. It’s these skills that we’re sharpening this semester. We’ll practice sharpening them in an area that few of us probably consider ourselves experts at: segregation.  
WRD 110 is a course in speaking and writing emphasizing critical inquiry and research. Our concept of research will go far beyond an ordinary (and, frankly, boring) idea of looking up information and plugging it into essays. Research is a creative, complex, and exciting process.  You will engage in reflective thinking and analysis, conduct primary research in the community and secondary research using print and online resources, and learn how to write and speak effectively about a local issue not only for your classmates but also for audiences beyond the classroom.  Your research will be presented in a number of media, including text, images, sounds, and speeches.   You can expect to work independently, with a partner, or with a small group of classmates to investigate, share findings, and compose presentations of your research, as well as to practice and evaluate interpersonal and team dynamics in action.
Because our section of C&C I is a Wired section, we will be using technology (especially the iPad) in order to document, research, compose, and design. Our goal is not to become an expert in digital technologies, but rather we will learn strategies for using new technologies that help us communicate in professional, civic, community, and personal contexts. In other words, we will focus on how to compose and communicate with new technologies (like the iPad) and very old technologies (including voice, image, paper, and ink).
Student Learning Outcomes
By the end of the semester, students will be able to:
· 
compose written texts and deliver oral presentations that represent a relevant and informed point of view appropriate for its audience, purpose, and occasion in an environment that reinforces the recursive and generative nature of the composition and delivery rehearsal processes.
· 
demonstrate an awareness of strategies that speakers and writers use in different communicative situations and media, and in large and small groups; learn to analyze and use visuals effectively to augment their oral presentations; to employ invention techniques for analyzing and developing arguments; to recognize and address differing genre and discourse conventions; and to document their sources appropriately.
· 
find, analyze, evaluate, and properly cite pertinent primary and secondary sources, using relevant discovery tools, as part of the process of speech preparation and writing process.
· 
develop flexible and effective strategies for organizing, revising, editing, proofreading, and practicing/rehearsing to improve the development of their ideas and the appropriateness of their expression.
· 
collaborate with peers, the instructor, and librarians to define revision strategies for their essays and speeches, to set goals for improving them, and to devise effective plans for achieving those goals.
· 
engage in a range of small group activities that allow them to explore and express their experiences and perspectives on issues under discussion.
Required Materials
· Wysocki, Anne Frances and Dennis A. Lynch. compose/design/advocate: a rhetoric for integrating the written, visual, and oral. (Custom version available at the bookstore.)
· The WRD eReader
· A Pocket Style Manual (Custom version available at the bookstore.)
On-Time Attendance and Participation
Since discussion will be an integral part of the course, you must be prepared for class, on time, and offer productive comments based on the assigned readings.  Preparation involves not only reading but also making notes about the reading so that you are prepared to discuss issues in depth.  I reserve the right to add quizzes to the class agenda if too many class members appear to be unprepared.
You can accrue two unexcused absences, but your final course grade will be reduced by a half letter grade for each unexcused absence thereafter.  To receive an excused absence, you must provide official documentation; if for a sponsored University activity (such as intercollegiate athletics), documentation must be provided in advance. The University Senate and the Division of Writing, Rhetoric, and Digital Media set a limit on total absences—both excused and unexcused—at 1/5th of the total class meetings. 
Students who are 10 minutes late will be marked absent for the day.  That absence will become an unexcused absence, weighing against your total number of unexcused absences, if you cannot provide proper documentation.  If a quiz occurs, you can only make it up if you have a valid, documented excuse for your tardiness.  So be prepared and on time!
Late Assignments
Your assignments for this course, including speeches, essays, journals, and informal assignments, are due on the dates indicated in the class outline below or as indicated in class. Late assignments are not accepted.  All assignments must be posted on Blackboard, which applies a date/time stamp to them.  They must be posted BEFORE class in order to be marked as “on time.”  You may request (in advance) one two-day extension of the due date on the final draft of a major written assignment (not drafts).  Late assignments are not accepted unless a two-day extension has been requested and approved in advance of the deadline.  If you are absent on a day when an assignment is due, your speech is scheduled, or an exam is given, you will be allowed to hand in or make-up that work only if the absence is officially excused.
Plagiarism
Part II of Student Rights and Responsibilities states that all academic work‚ written or otherwise‚ submitted by students to their instructors or other academic supervisors‚ is expected to be the result of their own thought‚ research‚ or self–expression. See section 6.3.1; online at
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In cases where students feel unsure about a question of plagiarism involving their work‚ they are obliged to consult their instructors on the matter before submission. When students submit work purporting to be their own‚ but which in any way borrows ideas‚ organization‚ wording or anything else from another source without appropriate acknowledgment of the fact‚ the students are guilty of plagiarism.
Plagiarism includes reproducing someone else's work‚ whether it be published article‚ chapter of a book‚ a paper from a friend or some file‚ or another source, including the Internet. Plagiarism also includes the practice of employing or allowing another person to alter or revise the work which a student submits as his/her own‚ whoever that other person may be. Plagiarism also includes using someone else’s work during an oral presentation without properly citing that work in the form of an oral footnote.
Whenever you use outside sources or information‚ you must carefully acknowledge exactly what‚ where and how you have employed them. If the words of someone else are used‚ you must put quotation marks around the passage in question and add an appropriate indication of its origin. Plagiarism also includes making simple changes while leaving the organization‚ content and phrasing intact. However‚ nothing in these Rules shall apply to those ideas which are so generally and freely circulated as to be a part of the public domain.
You may discuss assignments among yourselves or with me or a tutor‚ but when the actual work is done‚ it must be done by you‚ and you alone unless the assignment has been designed to be conducted with a partner or small group of classmates. All work submitted must be new, original work; you may not submit work you have produced for another purpose or class, including a previous CIS or WRD 110 course.
Class Conduct
Students are expected to:
1) 
come to class prepared (do all reading and come prepared to discuss it; do all homework) and take pride in the work you do,
2) 
offer support and encouragement to your classmates,
3) 
listen to others carefully before offering your opinion,
4) 
talk to me outside of class if anything that happens during class bothers you.
In order to maintain a productive work environment, I expect you to turn off your cell phone or pager before each class period and refrain from eating, sleeping, reading irrelevant materials, talking once class is in session unless asked to do so, and entering the classroom late or leaving early without permission. Students who engage in behavior so disruptive that it is impossible to conduct class may be directed to leave for the remainder of the class period.
Writing Center / Multimodal Communication Lab
The Writing Center is located in W. T. Young Library, Thomas D. Clark Study, 5th Floor, West Wing (phone: 257-1368).  You can walk in or make an appointment online (http://web.as.uky.edu/oxford/). The staff can help you identify and correct problems with all aspects of your writing as well as work with you on visual design. If you have additional problems with your speaking, you may also go to the Multimodal Communication Lab in 106 Grehan (phone: 859-257-8370).  I recommend that you consider going to either location if you feel stuck at any stage of the communication process. 
Students with Special Needs
If you are registered with the Disability Resource Center (DRC) and require special accommodations to complete the work for this course, you must produce a letter from the DRC that details what you need before I can grant you these accommodations.  Special accommodations cannot be granted retroactively.  This is a non-negotiable class policy.  Please contact the DRC at 257-2754 if you have questions about your eligibility for special accommodations.
Grading Policy
Only students who have completed all components of the major assignment are eligible for a passing grade in this course.
90 – 100%:                
A                                         
80 – 89%:                  
B                                          
70 – 79%:                  
C                                          

60 – 69%:                  
D                                         

59% and below:        
E                                          
                 

Grade Percentages
· In-class participation, reading quizzes, reflection papers, and questions for Eddie Daniels: 20%
· Research memos: 20%
· Proposal outline and presentation 10%
· In-class presentation of final project: 15%
· Gallery presentation and poster: 15%
· Final investigative story: 20%  
* Points deducted if no drafts. *
Major Assignment Descriptions

Investigative story
Our major project is an investigative story written to an audience of UK students and non-UK members of the Lexington community. Your goal is to help your readers “see” an aspect of segregation that they might not otherwise have known. This investigative story will be a minimum of 10-pages and will include images. The story will use ample primary research (from archival sources and interviews) and secondary resources (from academic journals). The whole text will be cited using MLA or APA citation, and must include a full works-cited. Students will deliver a formal 4-6 minute speech on this project for classmates. 


Poster and gallery presentation
Students will create a poster-version of their entire project and this poster will be displayed in an open gallery at the end of the semester. The poster should encapsulate the information discovered and shared in the much longer investigative story. Because a poster cannot reprint an entire 10-page paper, each student must attempt to paraphrase the most important elements of his or her discoveries in short phrases, images, and design features. The students will stand next to their posters during the open gallery, offering very short (one-minute) summaries of their projects for gallery attendees. 

Research memos
Throughout the semester, students will need to write 300-word (approximately one page) memos that summarize the research they have completed in the archives, online, and in other sources. These memos will not only summarize what this research means, but how the student plans to use it in his or her project. The memo should conclude by defining the project’s focus or question a bit more specifically. 
August 23: Introductions
How do I start inquiry (when I don’t know what I’m talking about!)? 
August 28 
· Discuss pages 321-323 in CDA
· Discuss “Black Men and Public Space” in eReader  
· Try out inventional exercises
· For next class: write “What I know, don’t know, and would like to know about segregation” starting reflection. Finish by Thursday.
August 30
· Read reflections aloud and make lists about what we collectively know and want to know. 
· Discuss “Ten Ways to Think About Writing” in eReader
September 4
· Review major assignment
· Read Chapter 1 in CDA
· Discuss the act of noticing.
September 6
· Discuss Eddie Daniels’ Story. 
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(all in eReader)
· Brainstorm 10 questions you have for Eddie Daniels.
September 11
· Discuss Chapter 2 in CDA
· Write mini-statement of purpose.
· Discuss questions in group. Choose the ten best questions from the whole group. Explain why you want to know Mr. Daniels’ response to these questions. 
September 13: 
· Practice listening and noticing. 
· Discuss "Listening to Wild Soundscapes" on Talk of the Nation from NPR. http
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· Test out iPad recording features.
September 18
· Eddie Daniels visit. 
· Take notes. 
September 20
· Annie Dillard.  "Sight into Insight."  
· Use notes to write reflections on hearing Eddie Daniels and reading about segregation in Lexington. Revisit the “what I don’t know about segregation, what I’d like to know” starting reflection.
· Read aloud reflections. 
· Write questions for archive visit. 
September 25 
· Discuss Chapter 6 in CDA
· Discuss “Making Separate Equal” in eReader
September 27 
· Visit the archives. Write research memo #1: 300 words describing what you found and what you’d like to follow up on. Must be formally written. Use detailed language and description. Be very specific. Write for an academic audience (i.e., ME). 
October 2
· Discuss pages 62-77 in CDA
· Discuss “Louisville Free Public Library’s Racially Segregated Branches, 1905-35” in eReader 
· “Belonging through land/scape,” Richard H Schein in eReader 
· Develop more specific research question for return to archives.
October 4
· Return to archives. Write research memo #2: 300 words describing what you found and what you’d like to follow up on. Must be formally written. Use detailed language and description. Be very specific. Write for an academic audience (i.e., ME).  
October 9
· Discuss speech proposal for next week.
· Discuss Chapter 8 in CDA
· Discuss outlining tips.
· Discuss TED talk in eReader
October 11
· Practice moving/blocking speech. 
· Discuss Powerpoint, Prezi, and other visuals. 
· (Bonus: Learn the secrets of rhetorical persuasion!)   
October 16
· Proposal speeches
October 18
· Proposal speeches
· Go over final project requirements.
Developing arguments. Analyzing audiences.
October 23
· Discuss pages 320-326 in CDA
· Discuss rhetorical analysis. 
· Revisit “Black Men and Public Space.”  (Revisit) 
· Discuss “Telling a Kentucky Story” in eReader
October 25
· Discuss Chapters 11 and 13 in CDA
· Discuss “Of Kentucky: Photo Essay.” New York Times Magazine
· “Shelby Lee Adams Invited Me to a Party.” The Revivalist. 
October 30
· Read Chapter 7 in CDA
· Discuss “Urban Literacy Center Manifesto” in eReader 
· Discuss "It's Being Black and Poor"  in eReader 
November 1
· Beginnings and hooks. Bring in an introduction to your textual project. 
· Research memo #3 due. 300 words describing what you found and what you’d like to follow up on. Must be formally written. Use detailed language and description. Be very specific. Write for an academic audience (i.e., ME).  
November 6
· Peer review workshop
November  8: 
· Paragraph beauty makeovers. 
· Research memo #4 due. 300 words describing what your poster will include and why. What will you hope to communicate to your audience?
· Discuss Lexicon of Sustainability in eReader
Presenting Persuasively.
November 13
· Discuss Chapters 9 and 10 in CDA
· Discuss “What is America?” in eReader
November 15
· Discuss “Short Street long on Lexington history,” Tom Eblen in eReader
· Instruction on design for posters
November 27
· Outline speech of classroom presentation of whole project. 
· How to boil down to an “elevator speech.”
November 29
· Draft of poster due. Peer review workshop. 
December 4
· Final presentation
December 6
· Final presentation
December 7
Gallery presentation of poster with one-two minute spiel. Poster due at this time. 
